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kurata@chikyu.ac.jp

office: 075-707-2382 fax. 075-707-2508
A

The 11th Environmental Thoughts Seminar "Humanity and Nature"
Organized by " SATO PROJECT: Agriculture and Environment Interactions in
Eurasia: Past, Present, and Future" (Leader: Prof. Yo-Ichiro SATO), Research
Institute for Humanity and Nature (RIHN)

B Theme : "De profundis: Nature for Ceramic Art behind Conflict between
Tradition and Creation"

B Speaker : RAKU Kichiza’ emon, the 15th (Potter, Director of Raku Museum,
Kyoto)

HMDate & Time : Friday, June 13, 2008 — 15:00-17:00

M Venue : Lecture Hall, RIHN, Kyoto, Japan

B Language : Japanese *It's OK to hold discussions in English.

B Brief Profile: RAKU Kichiza'emon 15th
Born a traditional potter’s son 1949 in Kyoto, Raku Kichiza’emon graduated
from Tokyo University of the Arts (Tokyo Geijutsu Daigaku), Sculpture Course
in 1973 and began ceramics after studying in Rome for two years. In 1981, he
succeded to the name of Kichiza’emon. He visited Prinston University as
visiting fellow in 1987 and, a decade later, organized the exhibition titled
“RAKU: A Dynasty of Japanese Ceramics” in Italy, France and Holland,
introducing Raku-yaki abroad for the first time. His works are as permanent
collections in the possession of MOMAK (National Museum of Modern Art,
Kyoto), MOMAT (National Museum of Modern Art, Tokyo), Victoria & Albert

Museum (London) and so on.

M Abstract (organizer: Takashi KURATA, RIHN)

RAKU Kichiza’emon is a rare ‘thinking’ potter. Indeed any artist might
think before or in the midst of production, though in the world of ceramic
art everything depends on products. His way of thinking differs from
others’in that he mediates so deeply and seeks so persistently to express
his thought by words that it could be considered philosophical.

The plastic art thinking or urging a viewer to think --- such kind of

ceramic art might be Raku chawan(tea bowl). Gazing the works of his family



founder Chojiro (?-c.1589) which might be called the extreme north of
selfexpression beyond any description, Kichiza’emon has been in anguish
wondering how to grasp his own phase under certain antinomies, for instance,
between destruction and creation, necessity and contingency, artificiality
and non-artificiality. Such his gaze goes deeper and deeper down into
himself. “Falling a perpendicular line toward the base of myself,
descending the cave of my existence...” (1). “In myself there is what
shoud be called a longing for ‘descent™ (2). At the end of such
descent, the profound depth: “the depth where a word freezes, the moment
it’s uttered” (3). The encounter with something unexplainable, that is
beyond narration, after wandering in oneself proves the depth and
thoroughness of thinking or meditation. Generally speaking, the creation of
art is considered as giving some form to these un-narrative things.
Nevertheless Kichiza’emon still tries to add some words to the works which
took some forms by creative activities. Such words appear firstly as their
elaborate titles (me’i) and moreover, they become grave speculations or
agile essays with light steps. This thinking potter, Kichiza’emon, could
be called narrating artist, too.
The purpose of this seminar lies in listening to such his narration, and
that about nature. In 2007, at Sagawa Art Museum by Lake Biwa (Shiga
Prefecture), Raku Kichizaemon-Kan, designed by Kichizae’'mon himself, was
completed and opened to the public. It consists of the gallery sunk at the
bottom of the pond, the small tea room (koma) hidden under the surface of
the water, and the large tea room (hiroma) floating on the water. The key
concept of its construction is “human position in nature” (4). What is
this ‘nature’ thought by Kichiza’emon?
De profundis, from the profound depth---we inquire after the nature he came
across through ceramics and design.

(1) Commemoration of succession to the name Kichiza’emon exh. cat.,
Takashimaya, 1983

(2) Raku Kichizaemon-Kan, Sagawa Art Museum, 2007

(3) Tenmon exh. cat., Kandori, 1990

(4) Tosetsu no.655, Japan Ceramic Society, 2007

B Schedule after this
12th Seminar: Tuesday, July 15, 2008



"Farness and Nearness: Distance between Human and Nature in Japanese Flower
Art "(tentative)
Spreaker: Toshiro KAWASE (Floral Artist, Tokyo)

13th Seminar: Thursday, August 21, 2008
"Millenial Cuisine: Foods and Dishes in the Tale of Genji" (tentative)
Speaker: Hiroyuki HORIBA (Chef, Proprietor of Rokusei, Kyoto)

14th Seminar: Wednesday, October 1, 2008
“Lost Life: Slash & Burn as Fundamental Culture in Japan” (tentative)
Speaker: Tadayoshi HIMEDA (Foklorist, Tokyo)

You are cordially invited to this seminar. If you have any questions, please
feel free to ask the organizer, Takashi KURATA, RIHN:
kurata@chikyu.ac.jp

Takashi KURATA

Project Researcher, Ph.D. (Kyoto University)

Research Institute for Humanity and Nature (RIHN), Japan
http://www.chikyu.ac.jp/sato-project/

kurata@chikyu.ac.jp

office: +81-75-707-2382 fax. +81-75-707-2508



